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2 See James Barr Holy Scripture: Canon Authority ~Criticism  Philadelphia: Westminster Press 1983 p.30; see also
Robert McQueen Grant and David Tracy A Short History of the Interpretation of the Bible Philadelphia: Fortress Press 1984
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2" (Robert McQueen Grant and David Tracy A Short History of the Interpretation of the
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Princeton University Press 1995 p. 1166.

® Samuel Taylor Coleridge Table Talk ed. Carl Woodring vol.2  Princeton: Princeton University Press 1990 p. 18.

© Samuel Taylor Coleridge The Watchman ed. Lewis Patton vol.2  Princeton: Princeton University Press 1970 p. 314.

(D Collected Letters of Samuel Taylor Coleridge ed. E. L. Griggs vol. 6 Oxford: Clarendon Press 1971 p.928.
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