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The Narration of Trauma and “Intransitive Writing”

LIN Qingxin

Abstract; The wmpulsive revisits of the traumatized to past traumatic scenes often take deformed, distort-

ed and disguised forms, which both causes the difficulty of evaluating trauma narratives and comects the study

of trauma with that of the historical and literary narrative. This paper discusses what is considered to be a suit-

able way of ®epresenting trauma, i. e., “intransitive writing”s in connection with the trauma theories proposed by
such writers as Sigmund Freud, Roland Barthes, Berel Lang, Hayden White, Dominick LaCapra, Cathy Ca-
ruth and Anne Whitehead. It also disausses the significance of trauma study to literary study.
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