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A Study of Chinese Pun Image and Its Origin
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Abstract: With the prevalence of poetic dramas in the Yuan dynasty and novels in the Ming and
Qing dynasties, pun has become a kind of common Chinese rhetoric devices and pun image also
emerged abundantly at the same time. Scholars usually consider some visual materials as pun
image indiscriminately following the convention “existed in the past”. Firstly, this paper defines
the meaning of pun images consisting of homophonic and semantic puns and then makes a study
on the sequence of their relatively definite and extensive emergence. As the latest emergence of
pun image should be in the mid-Ming dynasty, the current author focuses on the Song dynasty
of its possible appearance. On the one hand, by the case study on the pun images in A Collection of
Paintings in Xuanhe Period such as “three apes”, “monkey on the horse” and so on, the paper tries to
get rid of their customary meanings in today and only refers to the definition and description at that
time to judge whether they had widely spread then. On the other hand, basing on the characteristics
of symbolizing the auspicious implications in the pun images, it can be concluded that the mainly
auspicious motifs in that period were not pun images. Therefore, the current author believes that pun
images should widely emerge during the period of the Song and Yuan Dynasties.
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